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case, it sometimes seems to me), is often, if not
always, the first element. One needs only a little
penetration to see, at more or less removes, the
material facts of their country and radius, with
the colouring of the moods of humanity at the
time, and its gloomy or hopeful prospects, behind
all poets and each poet, and forming their birth-
marks. I know very well that my "Leaves" could
not possibly have emerged or been fashion'd or
completed, from any other era than the latter
half of the Nineteenth Century, nor any other
land than democratic America, and from the ab-
solute triumph of the National Union arms.

And whether my friends claim it for me or
not, I know well enough, too, that in respect to
pictorial talent, dramatic situations, and espe-
cially in verbal melody and all the conventional
technique of poetry, not only the divine works
that to-day stand ahead in the world's reading
but dozens more, transcend (some of them im-
measurably transcend) all I have done, or could
do. But it seem'd to me, as the objects in Nature,
the themes of aestheticism, and all special ex-
ploitations of the mind and soul, involve not only
their own inherent quality, but the quality, just
as inherent and important, of their point of
view* the time had come to reflect all themes

* According to Iramanuel Kant, the last essential
reality, giving shape and significance to all the rest.